











MEET JUNE FORAY 


(as interviewed by SHEL DORF) 


SHEL: June Foray! As everyone knows, 
you are the voice of Rocky and Natasha 
in the animated cartoons. Please tell us 
what led up to that job with JAY WARD 
STUDIOS? 

JUNE: Since the age of 12, I had been a 
professional radio actress who aspired to 
a stage career, which probably would 
have been restricted to infrequent roles 
because of my diminutive 4’11”’ frame. 
_Fortunately, my voice restrictions were 
non-existent. Capitol Records extended 
five year contracts to Stan Freberg, Daws 
Butler, and myself for recording their 
children’s albums, which included 
Disney features and shorts, as well as 
_animated shorts of Warner Brothers. 
-Those studios did not have record com- 
panies at that time. Walt Disney decided 
that the young versatile lady on the 
albums should work for him. Thus was I 
initiated into animation. Nothing like 
starting at the top! 

The first role was Lucifer, the cat, in 
“Cinderella”; then two mermaids and 
the old Indian squaw in ‘Peter Pan,”’ 
Witch Hazel in Trick or Trick and scores 
of other shorts. Chuck Jones, bless him, 
provided my entré into those hilarious 
Bugs Bunny cartoons at Warners as 
another Witch Hazel in Broomstick 
Bunny. Then, of course, Friz Freleng 
hired me as Granny, Bob McKimpson 
directed me in others. In all, I recorded 
sixty-five or seventy Warner cartoons; 
hence, my career in animation was 
assured. Bill Hanna and Joe Barbera were 
still working at MGM; so there I went 
again. 

Now that my name in animation was 
established, Jay Ward called my agent 
and set up a luncheon to pitch his con- 
cept to me about the adventures of a 
moose and squirrel, ingenious mad-cap 
heroes. Jay wanted me, and I wanted the 
series. We were both hooked. — 





Jay Ward, June, Bill Scott. °2!° by Robt. Stone I 


SHEL: What year did it begin? How 
many shows did you do? 

JUNE: We recorded the pilot in 1958, just 
the three of us: Bill Scott, Paul Frees and 
myself, with Mr. Big, Jay Ward, in the 
control room directing. This precipitated 
over 700 segments including the Rocky 
and Bullwinkle adventures, Fractured 
Fairy Tales, Dudley Doright, Aesop and 
Son, Mr. Peabody and Sherman, ac- 
cording to Peter Peich (Captain Peter 
Peachfuzz found his inspiration in Mr. 
Peich). In one’s life, pilots are countless 
and are immediately dismissed. If one 
worries about their being sold, this way 
lies madness. But what intelligent net- 
work executive at that time could have 
turned down a premise like this? It took 
those at ABC to comprehend the future 
of this brilliant series to sign us for two 
years; thus, we started to record the 
actual series one year after the pilot, 
1959 and continued until 1961, after 


which, NBC bought the show for three 


years. So from 1961 to 1964, we remained 
with the peacock. | 

SHEL: Was it enjoyable working with 
the people? 

JUNE: The profession in which I find 
myself is so enjoyable, so exhilarating 
that it seems almost sinful to take the 
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Hot on the heels of our ist Smash 
issue come more hilarious 

escapades of everyone's favorite 
Clay character — GUMBY! 
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money, although the recompense exceeds 
the average 9-5 job. Every session is a 
new script, a different cast with con- 
comitant jokes. The hours are easy and 


short with coffee ranging from terrific to - 


bearable, but it’s hot and lovable to the 
pipes. I must admit that working for Jay 
Ward with the Bullwinkle cast was the 
most gratifying and pleasurable experi- 
ence of not only my professional career, 
but of my life. We recorded five segments 
in one session, the sessions usually taking 
place about 5:00 in the afternoons. It 
seemed that recording was incidental. It 
was like a party, the stimulant being not 


booze, but jocularity, chiding and love. 


The sessions usually lasted about 1% 
hours. 


The Bullwinkle segments consisted of Bill 
Scott, Paul Frees and myself with Bill 
Conrad narrating and Jay, of course, in 
the booth. Bill was Bullwinkle, Gidney 
and Edgar plus all other extraneous 
mad characters: Paul was Boris Badenov, 
Chauncey and Cloyd, plus others. I 
played Rocky and Natasha, plus other 
supernumerary women. 

In Fractured Fairytales, Daws Butler 
always played the simple-minded prince 
or lead, doubling as other characters; 
Bill Scott, the heavies, kings, fathers and 
sometimes witches, when my vocal cords 
were too busy doing princesses, other 
witches, fairy godmothers, etc. Edward 
Everett Horton lent his delicious, sardonic 
narration to all of the fairy tales, topped 


off with his derisive chuckle. 
Dudley Doright’s actors were Scott as the 


bumbling, idiotic Canadian Mounty; Paul 
Frees, Inspector Fenwick; Hans Conried, 
the smarmy Snidely Whiplash and I, as 
the ineffable Nell. Paul narrated. 

Aesop and Son: Daws Butler, son; Charlie 
Ruggles, Aesop. Bill Scott, all other 
characters. When there was a female, June. 
Peabody and Sherman: Bill Scott played 
the intellectual Mr. Peabody with Walter 
Tetley as the ingenuous Sherman. Paul 
Frees assumed the other characters in 
history. 

SHEL: How has this long-lasting popu- 
larity of the show affected your life? 
JUNE: Just maximize gratifying, reward- 
ing, intoxicating a thousand times and 
you have it. The trade-off of anonymity 
for affection and respect assures my name 
and reputation in animation history, but 
more than that I feel that I have con- 





tributed to the enjoyment of millions of 
people, not only in the United States, but 
in several foreign countries. The modicum 
of celebrity status that I had already 
achieved through my work at Disney, 
Warners, Stan Freberg, Hanna-Barbera 
and multitudinous other studios, anima- 
tion and live-action, never prepared me 
for the adulation I am receiving for my 
being a flying squirrel and his adversary 
spy; a naive girl friend of an enept 
Mountie. Since the resurgence of tenacious 
fans, I have been interviewed by news- 
paper and magazine reporters all over 
the world, television and radio m.c.’s. 
Airplane tickets have been afforded me 
to attend festivals and seminars. My 
name is prominent in books on animation, 
the amount of fan mail is extraordinary. 
Certainly, I had never expected fame, 
just wishing to work at my craft and keep 
body and soul together, but I stepped 
into the faerie ring with the Bullwinkle 
Show. I am still slaving in the animation 
vineyards with four series — The Smurfs, 
Gummi Bears, Teen Wolf and Duck Tales 
and innumerable commercials. How 


fortunate I am! | 
SHEL: What was it like being a friend 


of Bill Scott? 

JUNE: Every friend of Bill’s was the 
recipient of love, compassion and respect. 
His brilliant mind never initiated any 
condescension, but his having written 
two-thirds of the Bullwinkle segments 
made him aware of any incorrect read- 
ings on the part of his fellow actors. 
Seldom did he ever have to correct them, 
but when he did, he was gentle and 
good-humored. His time, wallet and 
energy became the perquisites of stu- 
dents, social and professional confreres, 
anyone who needed help. As you can tell 
by his satirical writing, he took waggish 
swipes at the real establishment, poli- 
ticians, snobs, executives, advertising 
big-wigs, but knowing Bill, one could 
never be offended because of his in- 
ordinate kindness and generosity, always 
accompanied by an impish grin. Aware 
that actors have one helluva time getting 
that first break, Bill was there at the 
ready hiring them. He was a consummate 
writer, actor, singer, director, friend, 
family man, churchman and human 
being. One of a kind, Bill Scott was. 
Moose and Squirrel were buddies, and so 
were Bill and June. I miss him. 
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